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»Shall we take a break?«
»Is it still far?«
»No«

I looked about and saw what there was to see and what I didn’t want to see, 
because I had already seen it so many times: pine-trees and fences, fir trees and 
small houses, weeds and grass, foot-paths and patches, fields and a chimney … 
air … and it shone in the sun, but it was black, the black of the trees, the grey of 
the soil, the earth-like green of the plants, everything quite black. A dog barked, 
a fox disappeared into the thicket. 

»Cooler.«
»Let’s go.«
»In a minute. We could sit down for a while.«

He went a bit further into the bushes, where niches opened up, recesses, darke-
ned from above by interwoven twigs of hazel and fir trees, I peered into the maze 
of leaves, twigs, speckles of light, gaping holes, slants, slopes, curves, God knows 
what, in a speckled space which attacked and retreated, which rose and I don’t 
know what else, thrust away, opened up … lost and sweating, I felt the naked 
black soil – from beneath. There, between the twigs, there was something – 
something peculiar and strange, if only indistinct … and my mate was also 
observing it.

»A sparrow.«
»Oh.«1

Land Survey
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This is about the remote and the far away. It is about the nearest at hand and 
about strategies to approach this strange territory which unfolds there, 
which encircles the body, which is also the eyes and that which observes, 
and which expands as the image of the mind, which unites, breaks apart, is 
mirrored again and again, draws together to one point, puts itself into a 
relation to itself and makes this relation impossible. It is about strategies of 
finding your place in the world and of comprehending the strange possibi-
lity that there is something out there which is not an image, not a metaphor, 
no reference to anything, not virtual, not medial, cannot be broken up into 
digits, not aesthetic. It is about...

»[…] perceiving that the world is “dense,” sensing to what a degree a stone is 
foreign and irreducible to us, with what intensity nature or a landscape can 
negate us. […] For a second we do not understand the world anymore: for cen-
turies we have only seen in it the images and forms we had put into it before, and 
how we no longer have the strength to make use of this device. The world slips 
away from us: it becomes itself again. The usually masked scenery becomes 
again what it really is. It moves away from us.« 2

Of course, it is a question of personal belief whether the world, if viewed as 
alienated, becomes itself again, or if it in fact becomes what it really is. 
Within a discourse of the theory of recognition, this question at best remains 
open, or is not even asked. On the other hand, things sometimes do acquire 
something strange, some habits and ways of thinking we have got used to 
we can no longer understand, and this state is reminiscent of the falling out 
of the habitable world. The place where you fall is perhaps of less importance 
than the fact that you fall, that all attempts of an explanation, be they scien-
tific, psychological or philosophical, cannot alleviate the situation. I do not 
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see any capriciousness in this, no momentary illness or disorder, but a short 
flashing up of a very basic premonition, although one which is hard to bear. 
It is the pre-sentiment that reality, which has been made habitable, consists 
of something very different from the sum of images, descriptions, meta-
phors and experiences we have made of, about or with it. 

This presentiment can appear spontaneously, like a fit and full or fears. It 
may also, this is a much milder version, after long and intensive observation, 
render the objects some of their original autonomy. This happens when all 
the conceptions are thought of, all the memories remembered, all the con-
nections and references made, all the explanations sought. In which form 
the objects show themselves depends on the perspective and the duration 
and in what relationship you have to the objects:

»What makes these things outrageous, or to express it in a more uncanny way: 
eerie, is, -however, covered by thick layers of habit and only comes to light after 
an effort to remove -these layers.« 3

The territory of the uncanny really begins where you talk to an opposite. 
»Opposite is a term which refers to a spatial situation: an observer is in a 
room, facing an object he regards. The thing opposite is outside, even 
though all the models of explanation, images, words, insights etc. are pos-
sibly parts of our perception of reality, instruments used to construct reality, 
and therefore seemingly belong to the territory of the observer. However, 
these instruments can also become observed and a thing without, therefore 
in turn become an opposite, i.e. a part of the world in which one was used 
to place oneself. The habit of getting used to things, thereby inhabiting 
them, naming them and resting content with the construction of reality, 
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thrusts the uncanny beyond the boundaries of the normal and the namea-
ble. And so a controllable space is created, as for instance by the walls 
around a town:

»[…] before the town walls became military installations, they were a magical 
defence, forming the boundaries of an enclave in the midst of a ‘chaotic’ space 
inhabited by demons and larvas, an organised, ‘cosmonised’ space, i.e. an area 
with a centre.« 4

Today this magical line of defence is strangely removed. The standpoint of 
the observer (and it is indeed a point, the spatial and temporal extension of 
which is naught, as everything expanding within room and time can 
become an object of observation) is the centre of this cosmonised area. The 
boundaries adjoining the territory of the uncanny encloses every single 
thing like a second skin, a town wall endlessly folded and branching, rea-
ching to the level of atoms and even deeper.
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1 Witold Gombrowicz, Kosmos, München 1985

2 Albert Camus, Der Mythos des Sisyphos, Hamburg 1959

3 Vilém Flusser, Dinge und Undinge, München 1998
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